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Did a distant memory of the Tower of Babel prompt ancient Chinese
scribes to use these associations to build up the character for "tower?"

by Timothy D. Boyle



Chinese characters, or "kanji" (G2%) as they are referred to in
Japanese, are often made up of combinations of simpler characters
that in themselves have meaning. As ancient Chinese scribes
developed more and more pictographs to symbolize words in their
spoken language, it is clear that they were making associations that
in themselves told a story of some sort. They left no record to
indicate what they specifically had in mind, and so we who live some
4000 years after the fact can only speculate as to what was in their
minds. It is truly amazing, however, to see how so many of the
associations they used make perfect sense if we use as a working
assumption that they still had oral traditions handing down stories
similar to what we find in Genesis.

This book details numerous basic characters that would have been
among the first developed. These characters tell stories through
their internal associations that are amazingly similar to those we find
in the early chapters of Genesis. Numerous other characters that
would appear to have no direct connection with any specific story in
Genesis nevertheless tell stories that are remarkably consistent with
biblical themes.  They all, however, point to the hand of God
somehow directing the ancient Chinese to make these associations.
This book is designed to provide readers with tools to make the
Scripture and its timeless truths come alive in a new way to those
people who still use the descendants of these ancient characters in
their writing systems today, namely the Chinese, Japanese and
Koreans.
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Putting one's ego (3) under the Lamb (of God) (%) is the essence
of the biblical meaning of righteousness ().
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Forward to the English Edition

This book was originally published in Japanese in 1994 under the title
of EFICHHOSNI-EEEYEE (Kanji Ni Himerareta Seisho Monogatari—
Bible Stories Hidden In Chinese Characters). The process of putting
together this compilation of "messages" that flow quite naturally out of
the associations between the various parts that make up a particular
character and its overall meaning began over 30 years ago. My interest
in Chinese characters, however, dates back to 1967, when as a junior in
college, | began to study Japanese at the East-West Center in Honolulu,
Hawaii. Though the Japanese later developed their own
"alphabet" (which consists of greatly simplified symbols based mostly
on Chinese characters), the characters they imported from China are
still central to their writing system. Thus, the study of "kanji" has been
a central part of my study of the language.

While pastoring Christ United Methodist Church, a mostly Japanese-
American congregation in Santa Maria, California, | ran across a book
entitled, "The Discovery of Genesis" (by C.H. Kang and Ethel R. Nelson,
1979, Concordia). This book (and sequels entitled, "Mysteries
Confucius Couldn't Solve" by Nelson and Richard Broadberry, 1986, and
"God's Promise to the Chinese" by Nelson, Broadberry and Ginger Tong
Chock, 1997, both by Read Books, Dunlap, TN) really piqued my
interest in researching the origins of Chinese characters and using them
as a tool to communicate biblical truths. | owe a great deal to these
books, though | take a considerably different approach to the subject. |
have added numerous characters and details not found in any of them
(while eliminating ones | thought in error or that | could not
corroborate). Likewise, | distance myself from the "young-earth
creationist" interpretation given in these books — not only because |
disagree with that but also because | feel such speculation is an
unnatural imposition on the evidence we actually have concerning the
development of these characters. | am not compiling this book as a
definitive or scholarly study of the origin of Chinese characters and
what the first scribes who put them together had in mind. This book
simply lists those characters that serve the purpose of illustrating
various biblical truths and that can serve as bridges in tying together
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those truths with the oriental cultures that utilize characters in their
writing systems (specifically, Chinese, Japanese and Korean).

After my wife, Yuko "Juji," and | came back to Japan as missionaries
in 1982, | began experimenting with biblical interpretations that can be
given to many characters, and generally have had a very positive
reception.  The only negative reaction I've received was from a
Japanese scholar with some expertise in the mainstream etymological
study of Chinese characters when a colleague suggested | have him
read over my preliminary manuscript. The first attempt at assigning an
explanation to the origins of Chinese characters was that of a Chinese
scholar named Hsu Shen & (Kyoshin in the Japanese reading) in
about 100 AD. Since that time, mainstream scholarship in that field
has been based on his system of interpretations. Needless to say,
connecting the association of the composition and meanings of any
particular character with biblical thought was not a part of that system.
Thus, this particular scholar that | showed my manuscript to was not at
all receptive to the idea. After all, who was |, as a foreign non-expert,
to suggest that the traditional understandings of the development of
even one Chinese character might be in error? | was "tested" to see if |
knew some obscure fact that only a scholar in the field would know.
When | admitted ignorance of that, he took it to mean I had no right to
say anything on the subject. | had not "paid my scholastic dues." As he
even went so far as to call my manuscript "dangerous," it was clear that
he had a strong, emotional vested interest in the traditionally held
views. This is a common occurrence in any field, as people who have
invested a large portion of their lives into a particular theory frequently
find it hard to be open to contrary evidence and the competing theories
they engender.

This experience reflects the fact that Japanese scholarship in general
tries to downplay any religious significance in the origin of Chinese
characters. This flies in the face of the widely accepted anthropological
principle that early writing systems and religion are intimately related.
In the section entitled, "Summary of Part I" (see pages 124-128), | go
into more detail concerning this, but | think it is important to note this
in the preface. The Japanese are certainly not the only ethnic group to
rewrite history for their own cultural, political or nationalistic goals, but
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this denial of the religious origins of the writing system they adopted
and modified goes hand in hand with the creation of a national identity
that sets the Japanese apart from the rest of Asia. Numerous scholars
have documented the relatively recent and reactionary creation of a
Japanese identity, with much of the impetus for its construction coming
from a negative reaction against Christianity. Nevertheless, Japan did
emulate the West in one sense, and that was to become a colonizer.
Thus, Japan set itself apart from the rest of Asia, and in a modified
form, it has tried to maintain this aloofness with its continued emphasis
on "uniqueness," as is exemplified in the popularity of "Nihonjinron" (H
A A%, meaning a theory of Japanese (uniqueness)). Language is a key
part of this "unique" Japanese identity, which according to
"Nihonjinron" makes everything Japanese — from people's brain
structure to cultural sensibilities — somehow different from that of any
other people. (Of course, in one sense, every ethic group is by
definition "unique," but "Nihonjinron" means this in a stronger sense,
not unique within the diversity of mankind, but unique apart from the
rest of mankind.) This has resulted in a kind of "taboo" on linking the
Japanese language with any other Asian language. The denial of any
but the most mundane significance to the origin of characters fits this
overall strategy.

| do not have the expertise to delve into this further, but | feel it is
important to point out the obvious relationship between Japanese
identity and the denial of the apparent (though not directly provable)
relationship | am detailing in this book between character origins and
religious concepts. It needs to be stressed that | am not writing this
book from the position of a recognized scholar in the field. | am an
outsider, and my main interest lies in the obvious illustrative power so
many characters have in communicating biblical truths. | do, however,
make numerous references to mainstream scholarly works, most of
which, in fact, actually lend support to the interpretations | am giving. |
also point out that this entire field is by its very nature extremely
subjective, with no direct evidence whatsoever to back up any
interpretation of the origins of at least the earlier characters. The
ancient Chinese scribes who created new characters by combining
already existing characters left no record of their intent, and therefore
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the only evidence available that can serve as a basis for any particular
interpretation is strictly circumstantial. Thus, even if the interpretation
| give to a particular character does not in fact agree with the original
etymology of the character (which is usually unknowable anyway), as
long as it serves my purpose as a communication tool for the biblical
story, then | will not hesitate to use it. In fact, a few of the characters |
present here are analyzed from a purely "word association game"
perspective, and the twist | give to them quite obviously has little if
anything to do with the original association of meanings. | make note of
this where appropriate, but again, since my objective is to provide
illustrative tools for communicating biblical stories and truths, | have
included such characters in this work.

| have grouped characters together into chapters related to various
themes, and although | have added several additional characters not
found in the original Japanese version, | have maintained the same
chapter divisions. (The second edition in Japanese, however, has a
section added with most of these additional characters.) The numbers
attached to the various characters, however, will not exactly
correspond to the original. | have also made a number of changes from
the original Japanese, including adding additional explanation where it
would be helpful to a non-Japanese audience. Thus, this is not strictly a
translation of my earlier work, but rather a rewriting of the entire work
using English as the language of communication.

For those unfamiliar with the Japanese language, | will include a brief
explanation of the "romaji" used to write the Japanese words in
western script. Japanese has only 5 vowel sounds, with an "a" always
being pronounced like the "a" in "father," an "i" like the voweI sound in
"beat," a "u" as in "boot," an "e" as in "bet" and an "0" as in "boat."
There is also, however, a clear distinction made in the length of both
the "o0" and "u" sounds, as they sometimes are chopped off short while
at other times are drawn out in length. The most common way of
indicating that with a horizontal line over the or "u" (6 and 0) to
indicate the lengthened-out sound. In the orlgmal print version, my
word processing software didn't give me that option, and so | simply
transliterated directly from the Japanese system. Written by
themselves, the "o0" (&) and "u" (3) are the shortened versions. The
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drawn-out versions (&> and ©5) were thus represented by "ou" and
"uu." There are a few words where the lengthened "o0" is written &
("o0"), but the pronunciation is still the same — just a lengthened "o"
sound. In this electronic version (along with the hard copies made from
it), however, | have taken the time to convert to the 6 and G forms.
Consonant sounds are essentially the same as in English, except for the
"r." The Japanese sound is actually much closer to an "I" than an "r,"
but as the accepted convention is to represent that sound with an "r," |
have (reluctantly) followed suit.

Unlike Chinese, which assigns only one reading (pronunciation) to a
character, there are usually at least two readings in Japanese. When
the Japanese imported characters from China, they adapted the
Chinese reading to their own phonetic system and used that reading for
the most part in compound words. They also, however, assigned the
words they already had in their spoken language to the characters with
the same meaning, and thus there are typically two readings to each
character. The modified Chinese reading is referred to as the
"ON" (pronounced "own") reading, while the original Japanese is
referred to as the "kun" (pronounced “coon”) reading. When giving the
readings of a particular character, | will put the "ON" readings in capitals
and the "kun" readings in lower case, such as in & (KOKU, tsu(geru)),
with the "(geru)" representing the part of the "kun" reading that
requires the "hiragana" syllabic "alphabet" symbols (the part of the
word that changes with verb tenses, etc.). When referring to a
Japanese word in the ordinary text, however, | will not maintain that
distinction and use only lower case letters. Likewise, as some
characters have more than one "ON" and/or "kun" reading, | will usually
only list the most common reading of each.

While most of the characters analyzed in this book are commonly
used, | have also included a few that have gone out of general use and
are unknown to the average Japanese. The reason | have included them
is that with a little explanation, they can still make great illustrations,
and they also add to the weight of evidence supporting the hypothesis
that the ancient Chinese based many of the earliest characters on
stories that were at least similar to those found in Genesis. | have
indicated in the text when a particular character is not among the "Toyo
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Kanji" L3 ;#E=F (official list of 1800 characters recognized by the
Japanese government). Likewise, | make note of the occasional change
in meaning or usage that one finds between the way the Japanese use a
particular character and the original Chinese meaning. With the writing
reforms that took place after World War Il, a few of the characters
analyzed here were simplified somewhat. | will be using the older forms
(which are still used in Taiwan), but | have indicated the simplified form
now used in Japan in parentheses afterwards. For instance, 5 (sakae,
glory) is now written 3. (In mainland China, many of the characters are
even further simplified.)

Another problem that arises in the process of describing the origin of
Chinese characters in English is the terminology used to translate
various specialized terms. Dictionaries dealing with this subject include
descriptions of the various stages of development of a character in
addition to categorizing the character as to type and describing its
usage. As it is necessary to include this type of information, | make
reference to the technical terms used for this purpose, giving an
approximate English equivalent.  First of all, there are six basic
categories characters are put into depending on their make-up. "Shokei
moji" RI-XZF are characters derived directly from a pictographic
representation of the object in mind. For instance, the modern
character for a fish £ (sakana) is directly descended from a drawing of
a fish % These were the first characters to be developed. The term |
use to refer to these characters as "pictographs.”

As the need to communicate more complicated thoughts in writing
increased, two or more of these "shokei moji" were sometimes
combined to make new characters. This category is called "kaii moji" &
B3, meaning that the association of the two or more character parts
(usually termed "radicals") is what gives the meaning of a combined
character. As an English translation of this term, | will use "meaning-
association character." An example of a purely "kaii moji" is the
character for festival £ (matsuri) (#126, p.108), which is made up of
the now simplified characters for meat B (niku) =4 plus hand = (te),
which was originally written ¥ and in this character is reduced to <, plus
god (altar) 7= (shimesu, which is used now to mean "reveal" or "show"),
which together yield £. In other words, it is derived from a pictograph
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describing the action of placing a meat offering on the altar in worship,
and the original Chinese pronunciation given to it is not related to any
of its "radicals" (parts of the character).

Most characters, however, are included in the third basic type, the
"keisei moji" FepLX . These characters are composed of two basic
parts, one that puts the character into a very general category of
meaning and the other that gives it its pronunciation. An example of
this category is the character with which we begin our journey. In 4%
(gi, sacrifice), the left side & (ushi = cow, ox) puts this character into a
general category, while the right side, £ (gi, righteousness) gives it its
sound. The English translation | use for this category is "sound-
association character."

Occasionally among "keisei" characters, there is also a significant
association of meanings of the various parts in relation to the meaning
as a whole, thus making it a combination of both the "kaii" and "keisei"
categories. This category is referred to in Japanese as "kaii ni koe wo
kasaneta ji" @&(CE#ER/-F. As thisis a combination of the previous
two categories, | refer to it as a "meaning/sound-association
character." This category is technically not one of the original six
"rikusho" 753 (literally, "six writings") referred to by Hsu Shen. For our
purposes, however, it is very important, and as one of the original six is
not clearly understood and has gone out of use, this has in effect
replaced it. Mainstream scholarship considers the number of characters
in this category to be rather few, but it is my contention that a number
of the characters that are traditionally put in the category of pure
"keisei," with no reference to the association of meaning, do in fact fit
into this category — at least to some extent. 4% (gi) is referred to in
Japanese kanji dictionaries as a simple "keisei" character. In other
words, the meaning of & (gi), righteousness, is not thought to have
any bearing on the meaning of 4% (gi), sacrifice, as a whole. From a
purely "keisei" perspective, the choice of & (gi) to get the proper
sound (for the already existing spoken word in the original Chinese) was
strictly arbitrary. Thus, according to this view, any other character with
the same pronunciation as the targeted spoken word this new character
was to represent would have been just as likely a candidate.

The majority of "keisei" characters do seem to fit this pattern, as
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there would appear to be no rationale for the radical chosen for the
pronunciation. For instance, in the character & (san), which means
"cruel" or "wretched," the left side, which is a reduced form of s
(kokoro), heart, puts it into a category having to do with the emotions.
There would, however, appear to be no association intended with the
meaning of & (san), which originally meant to visit a shrine (#18, p.
44). It seems to have been a strictly arbitrary choice for its sound
alone. My own hypothesis is that whenever the ancient Chinese scribes
contrived a new character in this fashion to represent a spoken word,
they would choose from among characters with the proper sound the
one that made the most sense from the association of meanings. When
no good candidate was available, then the choice would be more or less
arbitrary, and since that was often the case, most "keisei" characters
appear to have no "kaii" aspect to them. As you will see from the
analysis of "sacrifice" & (gi), however (as well as a number of other
characters | analyze), it seems highly probable that the associations of
meanings of each of the parts was intentional and meaningful.

The last two categories are not particularly important for our study,
but for completeness, | mention them briefly. "Shiji moji" #§EX = are
not very numerous and consist of "shokei moji" pictographs with a dot
or line added to give it a different meaning. An example is the character
for "blade" F (ha), which is simply a sword 7] (katana) with a "slash"
across it to represent that which cuts.

The last of the six categories is not really a different type from the
standpoint of the makeup of the character, but from the character's
actual usage. Called "kasha" {kf& (also "shakuyd" {&H), this "borrowed
usage" refers to the common practice of using a character to express a
concept unrelated to the character's basic meaning. The distinction,
then, is determined by context.

Another important aspect of the study of Chinese characters is the
terminology given to the various styles of writing that were historically
used. The earliest examples we have of Chinese writing date to
approximately 1500 BC. How much earlier than that the very first
characters came into being is uncertain, but it is generally thought to
be several centuries earlier than that. There is no way of determining
the earliest form of a particular character, but it is thought to have
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been fairly close to what is termed the "bronzeware characters" and
the "oracle bone characters" of the second millennium BC. The pictures
below show examples of these two styles of writing.

Known as "shotei moji" R, or "kinbun" £3Z in Japan, what
we're calling "bronzeware characters" are found engraved in ceremonial
bronze containers. They were formed by carving the characters into
the mold into which the molten bronze was poured, and thus they have
survived intact.

Bronzeware Characters were molded into containers used in religious
ceremonies, often with the characters on the interior.
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Examples of Oracle Bone Characters carved into turtle shells. Oracle
Bones were used by priests for divination purposes.

The "oracle bone characters," which go by the names "kokotsu moji"
&3 F and "keibun" 223, were directly carved into the bones of
animals and shells of tortoises. As the English term suggests, they
were used in various divination practices.

The materials on which these characters were produced and the
method used to create them determined to a certain extent the style
they would take. Likewise, as the earliest forms of the characters were
drawn by different scribes at different times and locations, there are
many variants, and standardization was only gradually introduced.
Consider, for instance, the variety of ancient forms found for the
modern character B5 (YO = sun, positive) (#32, p.55). Its form in the
"oracle bone" style wasE?, while the following variants were found
among the "bronzeware characters": f?, EF and 4. As you can see, one
carver has it reversed, but during this age when standardization had not
yet developed, this happened fairly often.

The next major stage in the development of "kanji" came with the
development of the "seal" Z&3 (tenbun) characters during the middle
part of the first millennium BC. These characters are still used today in
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official seals, but went out of general use as the modern, more abstract
forms of characters were developed for ease in writing. The following
example shows how this development took place for f& (KO, fu(ru), o
(riru) = descend) (#35, p. 57):

h o R - B
"oracle bone" — seal — modern form

Preface to the Japanese Original

Prior to my junior year in college, my knowledge of the Orient was like
most Americans — practically non-existent. While the number of high
schools, colleges and universities offering courses in Japanese language
has skyrocketed in recent years, when my odyssey with Japanese
began in 1967, the study of oriental languages in the United States was
not at all widespread. Like the vast majority of other universities, my
school, Arizona State University, did not offer any courses at all in
Japanese, Chinese or any other oriental language.

As a first step towards resolving this deficiency, the U.S.
government-sponsored East-West Center (which is attached to the
University of Hawaii) began a Junior Year Program, in which 30 students
from around the U.S. were selected, with 15 each in the Japanese and
Chinese programs. Being able to study in beautiful Hawaii on a full
scholarship certainly was a factor, but | also decided to apply with the
goal of broadening my horizons and being able to utilize future language
ability in scientific exchange (since | was majoring in physics).

The total program was for 15 months, with the first 12 being in
Hawaii studying Japanese at an accelerated pace. The first summer
was intensive, with language study during the regular school year being
done in conjunction with work in one's main field of study. All told, we
received the equivalent of 4 years of credits at the regular pace in that
one year. The final 3 months, then, was spent studying in Japan.

| returned to Arizona with a growing fascination with Japanese culture
and its language, and continued to study on my own while finishing up
my physics degree. | was then accepted on a full National Science
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Foundation fellowship to Florida State University to get my Ph.D. in
meteorology, but after only one year of study there, the same
government that was paying my way drafted me into the military and |
was forced to quit.

Needless to say, at the time | was very disappointed in that turn of
events, but in hindsight, | can clearly see the mysterious hand of God
leading through all of that. | won't go through the complicated details,
but eventually things worked out so that I didn't have to serve in the
military and the way opened up for me to return to Japan as a short-
term missionary. After spending 3 years in Sapporo, | returned to the
U.S. to enter seminary and become a minister. Thus, instead of
studying the physical weather, | began to study the "spiritual weather"
of the human heart.

When | first began studying Japanese, the daunting prospect of trying
to memorize almost 2000 Chinese characters looked monumental, but
as | got into the subject, it became very interesting and even enjoyable.
Japanese children generally memorize characters by rote, but as an
adult trying to learn these characters, | needed a different approach.
Thus, | often made it into a kind of word association game, wondering
what on earth the originators of these characters had in mind.

It is logical to assume that when the ancient Chinese scribes began to
express their spoken language through a writing system, they made
associations with objects and stories that were a part of their everyday
experience. We who live some three to four thousands years later, of
course, have no way to know specifically what was in the minds of the
scribes when they first designed a new character. For the past 1900
years, scholars have tried to trace the origins of specific characters and
have come up with many plausible explanations. It is quite common,
however, to have competing theories for how a specific character came
about, and this is particularly so with the "keisei moji" (sound-
association characters). It is not my purpose in writing this book to
make arguments as to the proper theory of origin of any specific
character. | am not a credentialed scholar in the field and thus am not
qualified to do that. Likewise, | feel that rather than spinning one's
wheels trying to determine which theory of origin is correct, it is more
important to utilize such study to make the characters easier to
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remember and to make the language come more alive. Thus, | see no
problem in using whichever association is most meaningful to oneself.

In learning Japanese as an adult, | always made an effort to learn the
characters for each new word | learned. As an aid, | would often try to
imagine what sort of association the ancient Chinese had in mind or just
simply dream up one of my own to make it easier to remember. For
instance, when | learned the character for "lake" # (mizami), |
remembered it as something made out of last month's A old & water
7k(7). Irather doubt that was the original association the Chinese had
in mind, but it did make it easier to learn that character.

There were, however, a few instances in which it seemed to me that
the natural association of the constituent parts of a character meant
the exact opposite of the character itself. For instance, the character
for hunting, ¥# (kari) is made up of the radical derived from dog X
(4 "kemono hen" — "hen" being the Japanese term for a "radical" on
the left side of a character) added together with the character for
"protect" =F (mamo(ru)). Somehow, "protecting an animal" doesn't
quite seem to fit in with the idea of "hunting." Likewise, the character
for "vow" £ (chikai) is made up of the characters for "break" #r (o
(reru)) and "word" § (kotoba). Again, "breaking one's word" doesn't
seem to go hand in hand with taking a vow (unless you're a politician, of
course!). But my Chinese friend said that since the character for
"break" # is made up of "hand" & (te, simplified to ¥ as a radical) and
"axe" Fr (ono), the image that came to his mind was that of holding an
axe in one's hand to threaten someone into keeping his promise.

Likewise, among the compound words | was learning, | found a few
that seemed to make no sense. For instance, the word for "apologize,"
#3E (shazai) was to me a very strange combination indeed. It seemed
to literally mean giving thanks #t for sin §8. "Thanking someone for
sinning? Hmmm!" But as | looked further into the matter, | realized that
this is a good example of a fundamental difference between occidental
and oriental cultures. The same character #t is used in expressions
related to showing appreciation — example: #d9 % (shasuru) (also, in
Chinese, "thank you" is #t:t (sheshe)— remember, "e" is as in "bet") as
well as expressions meaning apology — example: #% (ayama(ru)).
These, however, are two concepts that people from a western cultural
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background would never mix. One would never use an expression
having to do with apology when expressing gratitude.

In Japanese, there are, of course, expressions that clearly distinguish
between these two concepts. For instance, one would not say "gomen
nasai" (excuse me) in place of "arigatd" (thank you). An expression
such as '"sumimasen," however, can be used in either context. It
literally means "(my obligation) doesn't come to an end," and would be
something like "much obliged" in English. But it is used both when
apologizing for something as well as when expressing thanks for
something. Even the word {9 % (shasuru) can, according to the
dictionary, be used for expressing thanks as well as making an excuse.
Likewise, | learned that this character's original meaning was that found
in the word ¥ (shazetsu), meaning to refuse or decline (an offer).
This all made me wonder if this wasn't somehow related to the
"strange" (at least from western eyes anyway) custom of first refusing
something that is offered even though the person really does want it. It
is considered good etiquette to first refuse something and then accept
it when it's offered the second or third time. At any rate, a great deal
can be learned about culture from the dictionary.

The study of kanji can also provide some humorous material for jokes.
Take the example of the characters for the now defunct Japanese
Railway, E g% (kokutetsu). Up until the time of its privatization a few
years ago, "JR" piled up a huge debt that the national government is
still paying off. One look at the make-up of the characters convinced
me that the ancient Chinese must have been prophets. That is because
the character for "iron" § (tetsu) is made up of two parts, £ (kane =
money, metal) and % (ushina(u) = lose). Thus, it seemed to me to be
saying, "that which loses the government's money." When | jokingly
pointed that out to a friend who worked for JR, he defensively blurted
out, "On no! You have it all wrong! E % Kokutetsu is an abbreviation of
Elf k8 (kokuydtetsudd)!" But | wouldn't let him off the hook. & (yd)
simply means "to own" while & (d6) means "way" or "road," and so it is
just saying "the way i& in which the money £ the government & owns
A is lost &k!"

While that bit of analysis is meant in a light-hearted vein, | want to
now move on to the meat of this book and look at a number of
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characters in a more serious light. For the past thirty plus years, the
study of the development of Chinese characters has been a kind of
hobby for me. Even earlier in my study of the language, | had been
fascinated by these unwieldy symbols, but what really got me started
on this quest was my reading of a book written by a Chinese pastor and
an American medical missionary. | will mention more about that book
later, but its basic theme was that the makeup of many characters fits
in very well with the stories found in the Bible. From this initial
exposure, | began to see other characters that likewise fit in surprisingly
well with the message and the stories of the Bible. Through that
discovery, my study of characters became even more interesting and
meaningful, and so | want to share what | have discovered with my
readers.

The first half of this book contains those characters that can be easily
interpreted within the framework of the stories in Genesis chapters 1
through 11. For a few of them, when taken in isolation, the association
may seem a bit contrived, but when seen in light of the large number of
characters that fit so perfectly in that framework, | don't think they can
simply be written off as an artificial contrivance or simple coincidence.
While no direct evidence has yet been found to tie the cultures of the
ancient Near East which gave birth to the Bible to the culture of ancient
China, a great deal of indirect and circumstantial evidence points to
some sort of connection. In Chapter 1, | want to look at how the
religious ceremonies and concepts of ancient China were really very
similar to those of the Old Testament as we analyze our first character,
455 = sacrifice).

(Note: Footnotes with an asterisk * beside them contain information
other than a mere source reference. All Scripture references are from
the New International Version (NIV), unless otherwise indicated. | have
occasionally used the Today's English Version (TEV) when the NIV
wording didn't fit well with my purpose.)
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Chapter One

The Religious Concepts Of Ancient China

EFEeEHBUICHRPEDORHER
Kanji wo Umidashita Kodai Chigoku no Shikyokan

== Pronounced "GI" in Japanese and meaning

1. *ﬁ "sacrifice," this character has a very meaningful
composition. While animal sacrifice was apparently not

very common in ancient Japan, it played a very

(4%) important role in ancient China, just as it did in the
Gl ancient Near East. This can clearly be seen in the
sacrifice  makeup of the character for sacrifice, particularly in its
older form.
”
* + ¥ 4+ F + x =&
ushi hitsuiji sugu(reru) hoko gi
0X sheep excel spear sacrifice

Many of the sacrifices described in the Old Testament required the
worshipers to offer a male ox or sheep "without defect," that is, an
animal that "excelled."

The Lord said to Moses, "Speak to Aaron and his sons and to all
the Israelites and say to them: 'lf any of you — either an Israelite or
an alien living in Israel — presents a gift for a burnt offering to the
Lord, either to fulfill a vow or as a freewill offering, you must
present a male without defect from the cattle, sheep or goats in
order that it may be accepted on your behalf. Do not bring
anything with a defect, because it will not be accepted on your
behalf."" (Leviticus 22:17-20)

Such an animal was, of course, killed with a sharp instrument of some
sort. Hoko X is defined as a "halbert," which is a combination spear
and battle-axe. At any rate, the combination of these four elements to
make a character for an animal sacrifice is in perfect harmony with the
biblical description for such a sacrifice.
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With the establishment of the Republic of China in 1912, the Chinese
emperor system, which had lasted some 4400 years, came to a close.
On the morning of the winter solstice (December 22) of 1911, the
emperor rode in a special carriage to the "Temple of Heaven" XEx
(tenden) to offer a male ox as a burnt offering to "Shang Ti" & (jotei
in Japanese reading). (As this "last emperor" was still a child, he, of
course, had help from his court retainers.)

A description of this "Temple of Heaven" from the early 19th Century
described it as having no idols or any other representation of God.
Likewise, the animal sacrifices were described as taking place not within

the temple itself but on a large stone altar outside the temple.?

This giant stone altar was 75 meters across and resembled a giant
three-tiered wedding cake. The Temple of Heaven itself also was three-
tiered, and as will become clear later, it would appear that this number
three was of special significance in the Chinese understanding of Shang
Ti. In between the Temple of Heaven and the "Altar of Heaven" XiE
(tendan) was a smaller building referred to as the "Temple of Prayer" 1
FB% (Kinenden) which contained a wooden plaque with the characters
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EX & (notenjotei) written on it. Literally, the four characters mean
"emperor," "heaven," "above" and another character meaning
"emperor." The first two characters are the same ones used to refer
to the Japanese emperor X£ (tennd), though in reverse order, and
literally mean "heavenly emperor." In the Chinese way of thinking, X£
(tennd) and Lt (jotei) would basically have the same meaning, and
thus the Chinese emperor was never referred to as XE (tenno).
Instead, he was called X+ (tenshi, the "Child of Heaven"). Thus, it is
only natural that both the Chinese and the Koreans never refer to the
Japanese emperor KERET (tennd heika) using the characters X2
(tennd). Instead, they merely refer to him as "King of Japan" HZE
(nichio).

There are many parallels between the "Temple of Heaven" and the
sacrifices that took place on the "Altar of Heaven" with the temple in
Jerusalem and the sacrifices that took place there during Old
Testament times. These parallels go beyond mere surface-level
similarities, as the concepts the ancient Chinese had concerning "Shang
Ti" £ appear to have been quite close to the biblical understanding of
God.

As evidence for this assertion, let us take a look at three examples
from the recorded liturgy for the worship of "Shang Ti." (Note: In the
Japanese original, | quoted the original Chinese and then a classical
Japanese translation of that done by a Japanese scholar of ancient
China, Professor Shunya Nakamura of Tsukuba University. That was
then followed by my own translation into modern Japanese from a
comparison with the English translation given by James Legge in his
1852 classic, "The Notions of the Chinese Concerning God and Spirits."
Here, | give only the original Chinese and my translation, which reflects
both Professor Nakamura's and Legge's translations.)

1. To greet the approach of the Spirit of Shang-Ti

REHRTRZYIS BRR ATRES. MEXRE, HpHEILIT,
FEIE wELHS. BHEE. AXIMAS, EYESE
Of old in the beginning, there was the great chaos, without form and
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dark. The five elements (referring to "fire" k, "water" 7k, "wood" =K,
"gold" £, and "soil" £, the same five characters used to designate the
five planets observable with the naked eye) had not begun to revolve,
nor the sun and the moon to shine. In the midst thereof there existed
neither form nor sound. O Spirit Emperor, You brought them under your
control, and for the first time divided the impure parts from the pure.
After you made heaven and earth, you made human beings. In that, all
living things came into being. 3

2. Upon making an announcement to Shang Ti

TSRS, SR, mELHS. BEX BEAFES.
JKYIER. BEEARIRS. HFETHE

O Ti, when You separated the Yin and the Yang (i.e. the heavens and the
earth), Your creating work proceeded. You produced, O Spirit, the
seven heavenly bodies (i.e., the sun, the moon and the five planets that
can be seen with the naked eye), and pure and beautiful was their light.
The round heaven was like a covering over the square earth, and all
things were at peace. |, Your servant, come before You in reverence to
report. O Ti, | worship you, calling You "Emperor." 4

3. Words said when making a wine offering to Shang Ti:

Efies . BRGE. A\VEAS. RFC. BEERES.
ERFRTESR. IREES . RIEMCHE

All the herds of living things were created and exist according to your
kindness. O Ti, all humans and all things are under your loving care. All
living things bear the mark of your goodness, but who knows from
whom their blessings come. You alone, O Emperor, are the true
ancestor of all things. °

These three examples show that the concepts the ancient Chinese
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had of Shang Ti were really very similar to what the Bible teaches about
God. "Of old in the beginning, there was the great chaos, without form
and dark" reminds one of the first words of Genesis: "In the beginning
God created the heavens and the earth. Now the earth was formless
and empty, darkness was over the face of the deep, and the Spirit of
God was hovering over the waters."

Likewise, the "dividing of the impure parts from the pure" and the
"separating the Yin and the Yang" (B& (in) = shadow, darkness, B3 (y0)=
sun, light) resembles the description of God "separating light from
darkness" and separating the "waters above from the waters below."
Also, the statement that Shang Ti is the "true ancestor" (or "parent")
of all life and that all "living things were created and exist according to
His kindness" certainly are consistent with biblical teaching.

Scholars generally agree that these ceremonies connected with the
worship of Shang Ti (which continued right into the 20th century) have
existed from the beginnings of Chinese culture and are far older than
Confucianism, Taoism and Buddhism. Thus, it is apparent that prior to
the influences of polytheism, the original Chinese religion was
monotheistic, focusing on the worship of Shang Ti. Likewise, the
evidence points to many similarities between the religious concepts and
rituals of ancient Israel recorded in the Old Testament and those of
ancient China.

Even though polytheistic concepts influenced Chinese religiosity for a
very long time, the original monotheistic forms inherent in the worship
of Shang Ti were maintained until the end of the emperor system in
1911. Within the proscribed prayers of the ceremonies, there was a
clear distinction made between Shang Ti as the unique God of Heaven
and the spirits f# (shin) that served him. (Note: In Japanese, the
character f# (kami) is used both for God and gods. As there are no
"upper case" and "lower case" distinctions like in English, no articles
such as "a" or "the," and no consistency in designating singular and
plural, 8 (kami) is a very vague and undifferentiated concept.)

Among the prayers the Chinese emperor recited when he came with
his own servants to bow down before Shang Ti are included the
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following most interesting words:
EwREes. MALR, BERADS, METE, FHENES, FESEE

Translating into English Professor Nakamura's Japanese translation,
"Ten thousand spirits (f##) accompany You as imperial guards and
stretch from the east to the west. O Ti, as we await Your arrival, Your
humble servants bow down before You. O Ti, as we worship You in Your
infinite goodness, we beseech You to accept these our offerings."
Concerning this concept, Legge said, "l wish to call attention to the
distinction made between Shang Ti and all the shin, or as | translate the
word, spirits. They are His guards or attendants. Just as Jehovah came
from Paran with holy myriads (Deut. 33:2) — as He revealed Himself on
Sinai among thousands of angels (Ps. 68:17) — so did the ancient
Chinese believe that when Shang Ti descended to receive their worship
offered by the emperor, He came attended by ten thousand spirits. He
is not one of them, though He is 'a spirit.""®

We can thus conclude that the E®D# (yorozu no shin) of China were
not considered as "gods" in the sense that the EMD# (yorozu no kami)
of Japan are (& (5A)=10,000). On the contrary, they were thought of
as spirits in the same sense that the Bible portrays angels. The verse
Legge refers to in Deuteronomy 33:2 reads, "The Lord came from Sinai
and dawned over them from Seir; he shone forth from Mount Paran. He
came with myriads of holy ones from the south, from his mountain
slopes.”

It would appear that the ancient Chinese concept of "shin" as seen in
the worship of Shang Ti was consistent with biblical thought. There is
only one true God and all other spirits were created by God in the same
sense that he created the physical universe. Thus, they are not to be
the objects of worship. The essence of Shang Ti and "shin" were
originally completely different, but as polytheistic tendencies began to
creep in, that distinction became blurred and by the time the Japanese
adopted Chinese characters, # was applied to the various gods of
Shintoism.
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Chapter Two

Could The Ancient Chinese Have Known About Eden?
ERFEAZITORDEEM>TIN=TLEOIM?

Kodai Chigokujin wa Eden no Sono no Hanashi wo Shitte ita Desho ka?

Characters That Fit the Garden of Eden Story

The origin of Chinese characters roughly coincides with the origin of
the Chinese civilization as a whole, and thus many characters had
already been formulated before the original worship of Shang Ti was
influenced by later polytheistic thinking. A very interesting theory was
proposed in a book published in 1979 under the title of "The Discovery
of Genesis: How the Truths of Genesis Were Found Hidden in the
Chinese Language" by a Chinese pastor, C. H. Kang, and a medical
missionary to Thailand, Ethyl R. Nelson. They proposed that the stories
found in Genesis 1 through 11, from the creation accounts up through
the Tower of Babel, were brought to ancient China along with
civilization. According to their hypothesis, the makeup of numerous
characters is based on these Genesis stories or at least stories that are
very similar.

Nelson, with the help of a missionary in Taiwan by the name of
Richard E. Broadberry, also put out a sequel to that book in 1986 under
the title "Mysteries Confucius Couldn't Solve." Then with the help of
Ginger Tong Chock, who has a PhD in the history of Chinese art,
additional characters were introduced in the 1997 book, "God's
Promise to the Chinese." In addition to looking at many of the older
forms of a number of characters, Nelson made the claim that some of
the characters traditionally categorized as "keisei moji" (sound-
association characters) make much better sense if categorized as "kaii
moji" (meaning-association characters). (Note: | am adjusting her
terminology to fit the terminology | am using in this book.)

The study of character origin and development, called
"setsumongaku" 3=, has traditionally been based on the work of
Hsu Shen FFI1E (Kyoshin in Japanese pronunciation), who published the
first "dictionary" of Chinese characters, called FiX#F (setsumon
kaiji), in about 100 AD. Hsu Shen lived over 2000 years after
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characters were first developed and the writing styles he was familiar
with varied considerably from the originals. He was apparently unaware
of the more ancient forms such as the "oracle bone characters" BE&X
ZF (kokotsu moji) and the "bronzeware characters" $ERX=F (shotei
moji) that date from around 1500 BC. Thus, since Hsu Shen was unable
to look at the original characters and their makeup, it is only natural
that he would make mistakes in his analysis of the later character's
origins.

Hsu Shen considered the vast majority of characters to be "keisei
moji," with one radical giving a general category of meaning and the
other giving the character its pronunciation (with no reference to the
meaning of that radical). He made little effort, however, to surmise the
reason why a particular combination of radicals were used to construct
a character with a specific meaning.”

We can assume that Hsu Shen was familiar with the ceremonies
surrounding the worship of Shang Ti, although it is apparent that he did
not understand their true meaning. Even the most famous scholar of
ancient China, Confucius fLF (Koshi in Japanese) said that their origin
and true meaning were a mystery. James Legge translates a section
from Confucius' writings as "He who understands the ceremonies of the
sacrifices to Heaven and Earth --- would find the government of a
kingdom as easy as to look into the palm of his hand! " (BAEXBtL Zi&. ....
BEEIREESF)S

%B#t (Kosha) refers to the two main sacrifices to Shang Ti, with %B
(ko) referring to the sacrifice the emperor X (tenshi) offers to Shang
Ti on the winter solstice and the tt (sha) referring to a similar sacrifice
offered at the summer solstice. %P was considered the most important
event, with the emperor making his offering at the Temple of Heaven X
B% (tenden) located on the south side of the capital in the %84+ (kogai,
which is presently used to mean "suburbs"). The tt sacrifice was made
at the "Temple of Earth" #1E% located to the north of the capital. Both
events centered around the sacrifice of an animal to Shang Ti, as is
clear from the words of Confucius, "The ceremonies of the celestial and
terrestrial sacrifices are those by which men serve Shang Ti" (3XBttzig
FRLIZE E3).9

As we have seen, the religious concepts of the ancient Chinese
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certainly have many parallels with those of the ancient Hebrews. Thus,
as | proceed to analyze a number of characters, | will make comparisons
with the Bible. There is, of course, no direct evidence that has yet
been found that would specifically show that the ancient Chinese knew
the same stories found in Genesis and that they based numerous
characters on those stories. The fact, however, that the association of
meanings within so many characters fits so naturally into a biblical
framework is at least indirect evidence that there is a connection
somewhere.

So, let us begin by looking at about 150 characters that can be
interpreted from the standpoint of Genesis. This is not to say that
these characters can only be analyzed from the standpoint of Genesis,
but that they make good sense if one assumes that the ancient Chinese
had ancient lore similar to the stories of Genesis and that they based
these characters on those associations.

== "In the beginning God created the heavens and the

2. 2= earth. Now the earth was formless and empty,

=) darkness was over the surface of the deep, and

REI, tama the Spirit of God was hovering over the
spirit waters." (Genesis 1:1-2)

This character has been somewhat simplified in modern Japanese as
=, but in its original, more complicated form, it consists of three
sections, @ (ame = rain), three O (kuchi = mouth, person), and &
(miko), a character now used to refer to a sorcerer or a Shinto shrine
maiden.

First, the top part, f has a horizontal line at the top  symbolizing
the "heavens" X (ten). Just like the rain, the Spirit of God was thought
of as coming down from above. [7] is a radical that in many contexts
means "covering," while the rest of the character is an adaptation of 7k
(mizu = water). Thus, this part of the character can be interpreted as
saying that that which comes from above is covering the waters, which
would fit in nicely with the words of Genesis, "and the Spirit of God was
hovering over the waters."

Next comes the three "mouths" ooo. While as a pictograph, O is
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derived from a simple drawing of an open mouth, it is also used to mean
"words" that come from that mouth as well as the "people" who speak
them. It is a mystery why the ancient Chinese would have associated
three persons with the concept of "Spirit," but this certainly agrees
with the biblical concept of the Trinity.'" While Genesis 1:26 does not
specifically refer to a trinity of persons, it does use the plural form, "Let
us make man in our image, in our likeness." Likewise, God's creative
activity is described in terms of him "speaking" things into being, "And
God said, let there be---", and thus the use of three O in the character
for "Spirit" would certainly be appropriate for expressing the creative
activity of the triune God of the Bible.

Finally, the bottom part of the character #& can also be interpreted as
saying basically the same thing. In analyzing M, we can see that it is
made up of two "persons" A within a character meaning "work" I (KU,
takumi = craftsman, to make something), and thus would seem to be
saying "two people working." However, the character I can be further
broken down, with the vertical line being interpreted as a simplification
of "person" (A— | ). In fact, the Japanese often write T as_T, which
would seem to be a kind of hybrid of the two. Also, there is an ancient
form to the character that includes three slashes _E, again giving the
idea of "threeness."'! Putting this all together, @& would seem to be
saying "three persons" AIN "working" I under heaven  on earth _.

Another possible interpretation in light of the Bible would be to
interpret the I in M as itself referring to God’s creative activity.
Perhaps they associated it with the great "carpenter of heaven" (KDX
T = ten no daiku) creating the first pair AA of human beings.

In its present usage, however, I is only used in words such as fij
(fujutsu = shamanism) and Mm%z (miko = a shrine maiden, or spiritual
medium). From a biblical standpoint, this is the natural result of human
beings having turned their backs on the true God. It resulted in
replacing the true God with numerous false gods.

Another ancient character with the same meaning that was not
adopted by the Japanese is E:',Q In place of the M, there is 7R, a
character that refers to God. Thus, this character would also be a very
appropriate character for describing the Creator God of the Bible.
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3~6. i%@\ j:—t-\ E.l\li\ lﬂ::‘g

Z0, tsuku(ru) DO, tsuchi SEl, iki(ru)  KOKU, tsu(geru)
create, make soil, dirt life, exist tell, inform

The combination & is included in several characters that appear to
have a connection with Genesis. The associations in these characters
fit together nicely with Genesis 2:7: "The Lord God formed the man
from the dust of the ground * (adamah) and breathed into his nostrils
(or "mouth" O) the breath of life, and the man (adam) became a living
being."

Within the makeup of numerous characters, the stroke 7, such as in
4, denotes "activity" or "life."'2  When this is added to the
combinations, it becomes . In other words, a living being which can
speak. When the "shinnyd" radical i_ , which indicates "walking," is
added to &, the character i& is created.

The Lord God created & man’s flesh out of the soil £ and breathed
into his mouth (nostrils) A (and through his own "mouth” 0O) the
breath of life. Thus, man became a living 7 being. God gave man the
gift of speech & and made him to walk i_, thus completing his creation.
1& is the present form of the character, but if we go back to the original
forms, we can see that the character & in its old form% is included
within them. The bronze-ware characters of 3500 years ago have
several variations of what evolved into the modern day character i&.
We can see some rather interesting associations in several old variants

M, fand 3,3 all of which containd (%&). (The first two variants
dropped out of use, leaving only fﬂ% to evolve into the modern form i&.)

In considering why the ancient scribes would have used such
combinations, let's first take a look at this character ¥ (4). Genesis
1:24 says, "And God said, 'Let the land produce living creatures
according to their kinds: livestock, creatures that move along the
ground, and wild animals, each according to its kind." And it was so."

In other words, the Lord God made "living creatures" from the soil _$_
(). There are several possible interpretations for the pictograph't.
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The "standard" interpretation is that this symbolizes grass. After all,
the "grass radical" (kusa kanmuri) + is derived from its original form
of ¥, and thus this is a natural assumption. However, there is no
evidence that the ancient scribes of 4000 years ago only had the image
of grass in mind when they composed these characters (see #15 H,
p.42).

The ancient Egyptians had a writing system that used symbols called
"hieroglyphics" (literally, "holy writing") that had much in common with
the ancient forms of Chinese characters. Hieroglyphics clearly
developed from the religious concepts of the ancient Egyptians, and so
it is reasonable to assume that the religious concepts of the ancient
Chinese also played a role in the development of their writing system.
This is, in fact, consistent with the widely held view that early writing
systems were intimately connected with religion. Thus, if this
assumption is true, then, rather than the commonly held view that the
ancient characters were developed only in reference to objects of
everyday life, one could reasonably hypothesize that many characters
were originally based on stories and concepts connected with the
worship of Shang Ti. While there is no evidence for any kind of written
record related to the worship of Shang Ti in ancient China that is
analogous to the biblical stories of creation and the history of early
human beings that we find in the Bible, as was demonstrated earlier, the
concepts contained within the rituals of Shang Ti worship were very
similar to those of the Old Testament. Thus, | feel that an analysis of
the makeup of Chinese characters — particularly the earliest forms — in
comparison with Biblical concepts and stories, is not an illegitimate
exercise.

Therefore, let us begin with the hypothesis that the pictograph',
along with the related pictographsY)and ¥, all of which seem to refer to
God in some way. If, for instance, you were to see the stick drawingi,
you would most likely conclude that it was intended to symbolize a
human being. Such a simple drawing is actually very close to the
bronzeware form of X (ten, heaven), which was & . We will look more
carefully at this character later on (#12, p.41), but this form would
seem to be referring to the "God of heaven." Likewise, interpreting
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as referring to the "arms" of God raised in blessing fits in very naturally
with a number of characters, making the original forms of 4% (sei,
alive) ¥, and & (koku, tell) & fit in very nicely with Genesis.

God'Y created @ , ¥ all living things ¥ from the groundt-, and from
his own "mouth"< , he spoke & them into existence. As mentioned
above, there are several variations in the original forms of the character
for create (3&), but they all include ¥ or¥ (%&). It is anyone's guess as
to why there are several variations of the character, but it is consistent
that the idea of being spoken into existence is included in all of them.

- This characterincludes the meanings of "breath", "air"
7 —L and "vapor," and in its bronzeware form, it was =,
which is thought to have represented vapor rising.

Kl Nevertheless, given the religious concepts of the
vapor ancient Chinese, | wonder if it didn't also symbolize the

—— presence of God. The three lines would seem to be
related to the three "persons" ann in the character for
spirit (), and as we shall see with characters includingg(#31—35), as
well as several other characters related to God, this number three keeps
popping up. Likewise, in the seal characters, there is a character with
the same meaning that is written ®=, and can be interpreted to be
referring to "Adam" (see B, p.62 and [, p.55) being infused with the
breath of life.

In Hebrew, the word, "ruwach" can be translated as

8 El' "wind," "breath" or "spirit," depending on context. The
" oracle bone form for the character Bl % would also
FU, kaze seem to have a similar relationship. At the top there is

wind a large mouth facing downwards <=\ that can be
—\ interpreted to represent God's "mouth", while the small
% mouth facing sideways @ would then represent man.

Into the man T, we see entering what could be
interpreted as "breath" (% + ™ = ) ). The rationale for this
interpretation is that the bronzeware form of 5, which also means
"breath," is = , and so the same three lines being "swept" %) into the
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man d can be interpreted as the breath of God. The "ruwach" (breath)
of God’s "ruwach" (Spirit) blew into the first man, Adam, like a divine
"kamikaze" (# &) "ruwach" (wind) to make him a living being. (In
biblical Hebrew, "ruwach" has all three meanings.)

*$ Chapter 20 is devoted to this and other characters
9. containing the god radical 7R, but let's first look at it in
SHIN, kami  the context of the creation of man. The seal form of
god, deity  this characteriti'4 shows what appears to be God 7~
-""EH reaching down with his "hands" £3 to create manl. In
;T; the analysis to follow, we will see other characters that
include what appear to be the hands of God reaching down, and they all
have the hand facing downwards. There are also several characters
that include two hands reaching upvyY, and these make sense when
those hands are understood to represent human hands reaching up.

T In present-day Japan, this character is most
10 commonly used in the word T B chome, which is used
TEI, CHO as a counter in addresses for sections of a city. Its
adult male  original usage, however, is still reflected in words such
as 1t T sotei, which refers to a male who has reached
. adulthood.>

Interestingly enough, in its original form, this
character was simply a large "dot," as in®@ or@.'® Why a large dot was
chosen to represent an adult male is a bit of a mystery, of course, but
the fact that it means this is an important key to the interpretation of

many ancient characters from the perspective of Genesis.

As we saw in the analysis of & sei (alive) above, its ancient form
contained within it the character for soil_+_ (X). If we interpret the dote
in ¢, ¥ and & to represent an adult male, then they fit in very nicely
with the biblical concept of the creation of the first human as an adult
male from the soil of the ground.

Likewise, in the analysis of # kami above, we saw that the seal
character form of the B part of the character was . The bronzeware
form of this same character was 3,7 with the €3 part being equivalent
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to the "hands reaching down" £3, and surrounding what can be
interpreted as an adult male § . In Japanese, B (md(su)) is most
commonly used as the honorific form of "to say," but in the original
Chinese usage, it meant to "teach" or "explain." This is exactly what
God did to the "crown of his creation," the newly formed Adam, created
in his image.

EI] This common character is used in words such as E[J$&
1. (inkan, a personal seal) and ElR&l (insatsu, printing),
IN, shirushi  but its original form implies that it first applied to
seal, imprint, God's "imprint" through his creation of a spiritual
symbol nature in human beings. In the oracle bone form &2,
we see a hand ¢ reaching down from above to touch

(2 the kneeling human figure 2, .

The "standard" explanation of this character is that
of forced submission to the one in power.'® While that is certainly
possible, might it not just as easily have originally referred to God's
"hand" putting his "stamp of approval" on his highest creation?

The original form of X was a symbol that

12~13. f\ k simply looks like a stick drawing of a human

being A. Again, we see the enlarged "dot,"

TEN DAI, and as we shall see in many other characters

ama oki(i)  as well, this is thought to represent "glory" in
heavens, great, some sense.’?

Heaven large The primitive form of X dai was similar,

looking like a stick drawing of a human with

k ﬁ outstretched arms and legs XR. This character,

however, meant more than just "large" or

"great," as it also carried the meaning of a "great, noble person." Thus,

it would seem that the God of Heaven, Shang Ti, was conceived of as a
glorious and noble person.
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3& The bronzeware form of X is ‘A, and here again we
see the pronounced thickening of part of the
FU, chichi, t6 character in a manner similar to that for X & . Thus,
father here also there appears to be an allusion to the glory
of the "Heavenly Father." This is hinted at in the
% rituals of worship to Shang Ti, REES . EkIZHEE,
which translates as, "You alone, O Emperor, are the
true ancestor (father) of all things. "20

In the bronzeware characters of 3500 years ago, there are a couple
of very suggestive characters of unknown meaning. One is the
combination % ,2" which when put into the context we are using here
would seem to be somehow related to the idea of the "Heavenly
Father" ‘A creating the first human, Adam ®. The other character is ‘A,
and since Lis the primitive form of Z otsu, which means a "young
maiden," this character would seem to be referring to Eve, the first

"young maiden" ~ created by the God the Father ‘A .22

14.

% In the oracle bone form, this character is 88, and in
15. the bronzeware, it is & or % As for its meaning, it has
HO, hajime @ very broad usage, including "beginning," "father" and
beginning, "field."23 (It is also the original form of the B in H[E
father, field tanbo, a paddy field.)
As is often the case, the explanations of the origin
é é of this character differ widely from dictionary to
dictionary.  For instance, according to the ;&0 &3 E
(Kanwa Chia Jiten, the Middle-sized Chinese Character-Japanese
Dictionary), "This character is obviously the symbol for grass Y ()
(kusa) added on to H (den, tan, paddy field). It thus refers to a field
where vegetables are grown."?4 On the other hand, the FiRE8 (Jigen
Jiten, the Dictionary of Character Origins) says with equal authority,
"This character is a 'meaning/sound-association character' which gets
its meaning from the radical F§ (yo, to use) as well as from # (ono,
axe), with the & (fu, father) giving it its sound."?>
When we consider, however, that this character means "beginning,"
"father" and "field," it would make much more sense to assume that
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the ancient scribes who first devised this character had in mind the first
"field" that the "Heavenly Father" created in the "beginning," namely
the Garden of Eden. After all, it would appear that the ¥ in é is related
to A (X father). Thus, it would seem that this character is referring to
the "field of God." If this is correct, then the 'Y in the oracle bone form
of the character 88 would not be "grass" but, as we saw before, the
"upraised arms of God in blessing."

— This character was not included in the officially
1 recognized characters, but it was given the reading of
"saketsubo" in Japan. Its original meaning was simply

saketsubo 3 vessel in general, and in its original form.), we can
avessel for  again discern a relation to the creation of man. The )
rice wine is an adaptation of A\ (A) (human being), which seems

\) to envelope the symbol for soil ¢ (1) we looked at
k4

16.

earlier. As the® (7T ) means an adult male, a reasonable
interpretation of this character would be that of "a
man created from the soil," who then is compared to a clay vessel.

This is very reminiscent of the words of Isaiah, "Yet, O Lord, you are
our Father. We are the clay, you are the potter; we are all the work of
your hand" (64:8). We likewise find a similar phrase in the Shang Ti
rituals: 2fEER, BHKEA "O Lord, your greatest virtue is beyond
knowing. As a potter, you have created all life."2¢

e In Japanese, this character is used almost

17. E exclusively with the sense of "young," but its original

JAKU, waka(i) 'r'neanlng_hacll' to do W|th bearing th(_a m":age 01"' | or

young resembling." Its usage in words meaning "young" is a

D "borrowed usage," and its original meaning, while still
similarity _ e .

referred to in Japanese dictionaries, has gone out of

Qf "\f{“ ¥ general use.?’
b 2\ When this character's origin is taken into account, it

is clear that the makeup of this character also
"resembles" the Genesis stories. It is a bit difficult to see in the oracle
bone style i), but in the bronzeware version 3{; there are clearly three Y.
In the seal characters that followed some 1100 years later, the form
evolved into?:{, and then finally into the modern character #&. If the Yis
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taken to mean "the uplifted arms of God in blessing," as was the case in
BH(@E) and ¥ (%), the combined symbol ¥ could be taken to mean,
"three gods being one." In*}{, then, we have a small "mouth" < (which
could be interpreted as Adam) being added, with the resulting
combination depicting the "Triune God ““{ creating man < in his own
image *}{“." As Y can also mean "hand," this combination of "three
hands united into one" could also be viewed as the hands of God
creating man in his own image.

AR

three hands man resemble,
united into one similarity

While the concept of the Trinity is not specifically referred to in
Genesis, the phrase in 1:26 "Let us make man in our image, in our
likeness" is in the plural, and since the triune nature of God is the clear
teaching of the Bible as a whole, it would appear that even in this area,
the concept of God held by ancient Chinese "resembled" (%) that of
the Bible. (See footnote #10)

& When one considers the ancient forms of this
18. = character, ?,K and &jﬁ; it would appear that the ancient
() Chinese composed this character, with its meaning of

SAN, mai(ru) "going into the presence of God," by associating a
visit (a shrine) person”\ (a stylized version of /~~(A)) going before
Shang Ti. Among the Bronzeware characters, there is
%{ aga °;r a similar character*¥ that is thought to be simply a
/ variety of this same character. The bottom part of
this character ), appears to be a representation of a kneeling human,
and is quite similar to the ancient form of ¢ (hikari = light), which is
%; (See p.66).
It is striking that this character also contains three 0's connected
together in unity, just like the threeWin*{" (&#17, p.43) and the three

0 in 8 (pp.35-36). (We will also see the same pattern in characters
including the [ radical (kozato hen, #31-35), which was three mouths
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Eor three horizontal lines ‘5 connected with a vertical line and also the
oracle bone form of ¥ (Emperor, which was ﬂ:‘, #212, p.172). All of
these seem to be pointing toward the mysterious, triune nature of
Shang Ti £7.

The Japanese use this character most commonly in the sense of
going to a shrine or visiting the graves of one's ancestors (&Y omairi
or £4F sanpai). Also, the three diagonal lines %in* are similar to those
seen in%, (& kaze, P.39), which we saw can be interpreted as the Spirit
of God. Thus, putting these together, if the thesis that the origin of
this character is based on the religious concepts of ancient China is
correct, then the original "omairi" (&ZV) of human history was not to
the graves of the ancestors, but into the presence of the God who
created the ancestors, Shang Ti.

/,
aJ P A U 7 - ?K
three beings person Spirit visiting
united in one of God a shrine



